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Bow-Pressure:

Guit. 1 + 3:  Set for MAXIMUM resonance, add reverb and some flanger for a gritty, raw, sound

Not too slow and not too loud, with a lot of vibration.
Proceed - more or less regularly - from chord to chord,
and subsequent prevalence of E Bow in Guit. 2.
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And slow down gradually towards the end of each chord.

* from f, gradually dim. + rall in a moderately fast (ca. 8th note) wave-pattern until niente
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(guitar 2: place e-bow over pickup for sharp sound)
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